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The California weather was spectacular as the 
Class of ’71 celebrated with dinners, a symposium, 
a Napa wine tour and, as the photo above illus-
trates, a Saturday afternoon sail aboard an 82-foot 
schooner, thanks to classmate Anthony Sandberg. 
More than two dozen classmates, wives and sig-
nificant others gathered for the late-July festivities. 
It was the perfect sequel to the first “Turning 65” 
party in Naples, Florida this spring. 
 The kickoff was on Thursday evening, with a fine 
buffet dinner at the Olympic Club in downtown
San Francisco, followed on Friday by an extensive

 guided tour of  Napa vineyards.
Then came a Friday night panel on entrepreneur-
ship, attended by almost 200 alumni and friends, at 
the Drew School, where Sam Cuddeback is head of 
school. Two ’71s, Ron Harris and Mike Ross, were 
among the featured panelists. The auditorium was 
packed, the “war stories” were memorable. 
The Newtons graciously entertained at their  home 
on Saturday evening. Wrapup was a Giants ballgame. 
Thanks to Willis, Sam and thanks especially to Mal-
colm Jones, who masterminded a truly memorable 
weekend. 



President’s Letter
The Class of 1971 was honored with 
multiple awards in the Sept 12-13 
Class Officers’ Weekend (COW); a 
testimony to the hard work of your 
executive committee and those of you 
taking part in our five class projects 
and 10 mini reunions attended by 250 
people. 
President Hanlon and Gail Gentes 
along with 20 Dartmouth Trustees 
joined us for a COW dinner celebrat-
ing leadership – special class thanks to 
Sam Cuddeback, Malcolm Jones, Jeff 
and Judy McElnea, Dave Brooks, Mi-
chael Maynard, Bernie Wysocki, Tom 
and Judy Oxman, Marsha Pratt, Kathy 
Rines and Janet Rosa for attending 
this weekend. 
Our class is ranked among the top 10 
Dartmouth classes. Communication 
is one of the four ranked categories – 
thanks to Pete Webster for his six fine 
class columns in DAM, Steve Zrike 
for our web site, Bernie Wysocki for 
his newsletters and Frank Anton for 
his insightful surveys. Steve will be 
setting up a new button on the web 
site where you may send class news to 
Pete, just as many of you now use it to 
pay class dues.
Under the leadership of Michael May-
nard, Sam Cuddeback, Malcolm Jones 
and Jim Rager our class received 3 
DCF Awards and achieved a Non-Re-
union Year Out Participation Record 
of 46.6%. With YOUR help and fine 
work of our class agents they will blow 
by our 50% goal for this year.
 We are always seeking new venues 
for mini-reunions and new ideas for 
class projects that best reflect your 
passions.  And as always, please let us 
know how we may better serve YOU 
and the college we love.
Warm Regards,

Peter

   Journey to Yellowstone:   Class of ’71 Mini Reunion          
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   Contact Pete Webster for details     weebs71@gmail.com                         
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The Newsletter editors would like 
to hear from you. Please send 
suggestions or comments to us.

Mini Reunion in San Francisco
One of the true highlights of the ’71 weekend in San Francisco:
 Cocktails at the home of Peggy and Willis Newton

Reminder: Homecoming/Mini Reunion: October 17-19    (partial schedule)

Front row: Willis Newton, Ron Harris, Dan Cooperman ’72, Malcolm Jones, Peter 
Pratt;  Middle Row: Noelle Prince, Janet Rosa, Dick Wenzel, Lynn Musgraves, Bar-
bara Danoff, Mayo Levering, Karen Roche, Peggy Newton, Nancy Cooperman. Back 
Row: Roger Prince, Jim Edwards, Harvey Rosenthal, Eric Danoff, David Stephenson 
’72, Bernie Wysocki, Mac Barrett, Sam Cuddeback. Snow Lodge at Old Faithful

Room rates are $343/night,
double occupancy.  This “Frosty 
Fun” package includes transpor-
tation into the Park by snow-
coach, breakfast, discounts.

•	 Snowshoe and cross-country 
ski trails

•	 Snowcoach and guided 
snowmobile tours

•	 Winter wildlife safari:  bison,  
elk, wolf, coyote, eagles

Classmate Tom Loucks, a geology 
major and President of his oil ex-
ploration company, has researched 
the geology of the Yellowstone 
Basin, and has been invited to 
conduct an informative seminar.

Room Reservations: Contact Pauline Murrill directly. 307 344 5293. email: pmurrill@xanterra.com

Friday:       Golf (Barry Brink at d1971brb@aol.com)
5 p.m.         ’71s gather at the DOC House for drinks
7:30  p.m.   Dartmouth Night parade, celebration 
8:30 pm.     Bonfire on the Green

Saturday:
7:45 a.m.   1971 Class Meeting, Hanover Inn
1:30 p.m.   Football vs. Holy Cross
6 p.m         Dinner, at home of Tom and Judy Oxman

Napa Wine Tour
 L to r:  
Lynn Musgraves, Dick 
Wenzel. Ruth Wenzel, 
Roger Prince, Ron Har-
ris, Peter Pratt, Malcolm 
Jones, Noelle Prince, 
Sandi Blodgett, David 
Stephenson ‘72, Janet 
Rosa.

Donald C. Smith 
’53 Award: Out-
standing Mini
Reunion Program

Copyright 2014 All Rights ReservedFirst Call:  Class of ’71 Mini Reunion, Naples, Fla.  April 9-12, 2015



The Newsletter recently sat down with Moses at his 
home in Connecticut. Below is an edited transcript.

Skiing brought you to Dartmouth?
Yes, you might say I skied downhill to Dartmouth 
from where I grew up in Vermont. 
You can’t talk about Dartmouth without mention-
ing their ski coach, Al Merrill, aka: the Silver Fox. 
He was also the U.S. Nordic Coach at the time, and 
was a great inspiration to me. During high school I 
dedicated my summers to a ski racing camp in Mt. 
Hood, Oregon, not the ballet academies of my fu-
ture counterparts. I remember Coach Merrill seeing 
me win the Vermont State Champion Race at Put-
ney, Vt. and soon after recruited me for Dartmouth. 
I applied nowhere else and was accepted there early 
decision. 
 
But an injury caused you 
to divert your physical, 
athletic interests into 
dance, to taking Alison 
Chase’s class,which led to 
Pilobolus.
I continue to this day to 
put an aesthetic on to the 
athletic: Dance at Dart-
mouth, music at Dart-
mouth. You can’t separate 
them from the socio-polit-
ical situation of the time. 
Students were demanding 
relevancy; they wanted 
the real world to come 
teach them. Film Director 
Joseph Losey taught us screenwriting while working 
on his film “The Go-Between” with Julie Chris-
tie and Alan Bates. In our class, we shared notes 
with famed screenplay writer Harold Pinter. Later, 
renowned trumpeter Don Cherry was brought to 
Dartmouth to give us a class in improvisation. It 
was freeing to the spirit and the mind. It was some-
thing to see 100 students all drumming together on 
the stage of Spalding Auditorium: It was tribal.
And then...
We carried the spirit of improvisation right into 
Alison Chase’s dance classes.

Pilobolus co-founder, Jonathan Wolken (‘71), was an 
incredible banjo player. I played the Champlain Valley 
honey jar, filled 1/10th with water, to create
a water tabla. Jonathan played the “saw” like a Stradi-
varius violin. It did well until the NY Times dance critic 
said, ‘maybe leave the music in the coffee house and 
pursue this physical, sculptural theater called Pilobolus’. 
But the point is, none of this would  have happened 
if not for the socio-political disruption and anti-war 
movement fueled by student unrest. 

You had a big break early on. Someone at Goddard 
College knew Frank Zappa’s manager.
Think of being in your first dance class and within 
three months you are opening for Frank Zappa and 
the Mothers of Invention in front of three thousand 
screaming Smith girls. And Zappa himself calling it not 
“modern dance” but “The Theatre of the Very Far Out.” 

We just couldn’t believe it!  
The next day we sat on 
the gravestones next to 
Lord Hall. Zappa had
asked us to go to Des 
Moines to open for him, 
but we had to decline due 
to a math exam the next 
day. I thought, “What just 
happened to us? Maybe 
we could get something 
going here.”
We didn’t run off with 
Zappa, but the ‘seed’ to 
run away from the ‘real 
world’ was planted. The 
idea of forming our own 

dance ‘band’, Pilobolus, began to sprout, later coming 
to fruition through my next ‘band’, MOMIX, which is 
running strong today. 

You were theatrical all through Dartmouth.
I’ll tell you the story of Professor Finch’s class. For my 
final paper on the Romantic poets, I focused on Shel-
ley and his “Ode to a Skylark”. Here’s your traditional 
Dartmouth professor, allowing me – instead of writing 
a paper -- to take him, Prof. Finch, into the Wren Room 
for my theatrical interpretation of Shelley’s mind in 
writing his Ode. I had memorized all the rough drafts. I 

would say them out loud, and then crumple the paper 
and start over again. When I was finally satisfied with 
my lines, I went to an open window in the Wren Room 
and jumped right out, as if I was now the Shelley who 
had himself become the skylark. Fortunately, it was a 
first floor window. When I came back into the room, 
Finch was still stunned. He gave me an ‘A’ because he 
said he had nothing to compare it to. 

Pre-Pilobolus, we did things like that and got away 
with it. A couple of us performed a dance in the Bema 
for our Chemistry final for Professor McGee. An-
other ‘A’. We had quite a racket going there. We were 
troublesome folk back then. We were rebels. We used 
to crawl on hands and knees to sneak past the night 
watchman and into Rollins Chapel to rehearse at 4 a.m. 
We weren’t looked on so favorably by the College at 
first. Support came as we became better known, which 
happened quickly. We had no interest in going to 
Tuck School. No interest in being lawyers, doctors, or 
businessmen, though I might add, Steve Johnson (’71), 
a founding Pilobolus member, did go on to become a 
noted brain surgeon. 
We were feted by fashion designer, Pierre Cardin, 
who produced us on Broadway. By then, perhaps, the 
people at Tuck began to use us as a model for following 
your passions to the extent they become your success. 

Let’s talk about MOMIX. Early on, in 1980, you did 
the closing ceremonies for the Lake Placid Olympics.
Yes. And did you know that Momix was in Sochi? 
Putin said, “Let the Games begin” and out came a 
hundred ballerinas doing The Dove of Peace, which 
we choreographed. It was Putin’s show, not ours. I’m 
fortunate to have bookended a whole MOMIX career 
with two Olympics, 34 years apart.

How does MOMIX work? Do you produce and 
direct?You mentioned “Botanica” and now there is 
“Alchemy.”
I would say that we initially approach the dance from 
a visual and sculptural perspective. Dance for me 
requires a certain amount of acting and theater. Much 
of the time in MOMIX, the dancers are playing roles 
that are not even human. For example, in our produc-
tion ‘Botanica’ I was very influenced by my passion for 
growing marigolds.  [He has 18,000 planted of them 
in his back garden along with countless sunflowers.]
For Botanica we began to experiment with the look of 
a marigold on a dancer’s body. We decided to bring in 

petticoats (tutus), dye them orange. Frilly. Stack four 
of them, puff them out, insert a female dancer, and - 
Voila! - a human marigold. Having built the image, 
we begin to move it through time and space, set to 
music and lighting. It’s a process not unlike Disney’s 
‘Fantasia’, when he took classical music to animate 
flowers and broomsticks. I try to be a catalyst for these 
discoveries, as the human connection to the natural 
world has always been of inspiration to me. Our latest 
production ‘Alchemy’, which concerns the connections 
to the four elements, has been touring the world with 
great success  I hope to bring it to Dartmouth. 
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But MOMIX seems to be more popular outside
of America. Italy seems to be your best market.
Perhaps it is true, there would be no MOMIX without 
Italy. We perform extensive tours up and down the 
country, and have done so since our world premiere at 
the National Theatre in Milan in 1980. We have a lot of 
‘air support’ (film, TV specials), to enliven our ‘ground 
offensive’ (live performances). Similarly, Pilobolus per-
forming twice on the Tonight Show with Johnny Car-
son brought them greater attention in the US. It seems 
MOMIX has struck a chord with the Italians with its 
humor, sensuality and enthusiasm for the surreal - ah, 
la dolce vita!  
I feel the untapped market for MOMIX is here at 
home. Perhaps with new marketing strategies we 
can further explore this territory. For now, we re-
main a successful American export, co-producing in 
Rome, Genoa, Madrid, Rio and beyond. We are not a 
non-profit and produce many of our own shows, thus 
investing in ourselves. It’s a different model, even from 
non-profit Pilobolus.

Do you get back to Hanover?
We were at Dartmouth three years ago with “Botanica” 
I wish we would go more often. I welcome the chance 
to visit my brothers and the family farm in northern 
Vt. I enjoy, the ‘air’ on the ‘Hanover Plain’, and the 
chance to ramble about campus decanting and revisit-
ing the past. It’s a healthy process to ‘let the memories 
speak’. My Dartmouth experiences remain vivid. 

Home: Washington, Connecticut
Co-Founder Pilobolus Dance Theater (1971)
Founder Momix (1980)
Choreographer: Paris Opera, Winter Olympics, etc.
Filmmaker and Photographer
Hon. Doctorate University of the Arts, Philadelphia
Momix Website: www.MOMIX.com

The ‘71 Interview: Moses Pendleton
How the late 1960s at Dartmouth shaped a creative life and career



Class of 1971 Survey: Class Politics, Then and Now

 
The current political situation mirrors that of 
our four years at Dartmouth. Then and now 
there were and are deep divisions. To determine 
what your political positions were then and are 
now and how they might have changed between 
now and then, we surveyed the class. More than 
120 of you responded, which represents a very 
respectable 20% response rate.
 
The charts here show how all 15 questions were 
answered, but a few of the survey results seem 
especially interesting. For example:
  -Somewhat surprisingly, those who responded 
say they are more politically engaged now than 
they were as students.
  -On balance, as a group the class was and has 
remained, a little more liberal than conservative.
  -While the class, when at Dartmouth, was de-
cidedly dovish about the Viet Nam war, a size-
able majority of classmates are strong supporters 
of the war on terror.
  -Most of us say we were not on the same page as 
our parents during the 1960s, but most of us with 
children see more or less eye-to-eye with them 
on current political issues.
  -By about a 2-to-1 margin those who responded 
to the survey put more blame on Republicans 
than Democrats for dysfunction in Washington.
  -Determining the role of the Federal govern-
ment is seen as the most important political issue 
today, followed by the state of the economy and 
the war on terror.
  -Differences in political points of view didn’t 
in any significant way undermine friendships at 
Dartmouth, and today they only modestly affect
friendships.
 
We failed to ask if your hair is longer or shorter 
now versus then. Or if you still have hair.
 
If you’d like to see the complete survey results or 
if you have ideas for the next class survey, send 
me an email at fanton@hanleywood.com.
-- Frank Anton
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What current political issue is 
most important?

How engaged with political issues while at Dartmouth?

Were you on the same page as your parents at the time?

Did political debate compromise friendships w/ classmates?

In general, where would you place yourself  on the politi-
cal spectrum when attending Dartmouth?

Where would you place yourself on the politi-
cal spectrum today?

In general, do you think your political positions today 
are more liberal or conservative than at Dartmouth?

Other responses:

Declining educational standards
Anti-rationalism
Sustainability
Income inequality 
There is no “most important” issue
Central banks and fiat currency
Gridlock in Washington
Urban/rural dichotomy
Class differences
Character/quality public servants
Security of U.S. Border
Wealth/income disparity
Inability of Feds to compromise
Avoid foreign entanglements/war
Climate justice
Making government functional/
Eliminating gerrymandering

When the College, in the aftermath of the shootings at Kent State, let you 
drop classes but still receive credit, did you continue to attend class?

Do you put most of the blame for dysfunction in Washington on Re-
publicans or Democrats?

Not at all  1

Average        3.58

All consuming  7

Of course not    1

Average         2.42 

Absolutely         7 
0.00%          10%            25%             35%

Right-wing
Loonie

Left-wing
Fanatic

None

Bright Red True BlueAverage score 4.43 More BlueAverage score 3.79

If you have children, are you on the same page politically?

How would you describe  your position on the Vietnam War?

More Red

Do you favor or oppose the new healthcare program?

How engaged are you with political issues today?

Do you favor or oppose the war on terror?

Do most of your friends share your political point of view?

Hawk

Average       4.98

Dove

92 responses

27 responses

Republicans

Democrats

      None
                              10%            25%

Average score 4.36



The Hovey Murals at Dartmouth College: 
Culture and Contexts       Edited by Brian Kennedy
Hood Museum of Art,  University Press of New England  2011
164 Pages         91 Illustrations       $39.95   

Order online: www.UPNE.com                A Book Review
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  The late 1960s brought social change and 
student protest to Hanover, but protest at Dart-
mouth never extended to the murals in the Hovey 
Grill. During our years on campus, 1967-1971, 
the Grill itself was a semi-private faculty dining 
room in the basement of Thayer Hall. The murals 
– four large panels painted by Dartmouth alumnus 
Walter Beach Humphrey in the late 1930s –  were 
mostly viewed as harmless “pub art”  to the extent 
they were viewed at all. 
 The Hovey murals 
became highly controver-
sial in the 1970s, however. 
Co-education brought 
criticism over the semi 
nude Indian maidens in the 
pictures. After President 
Kemeny in 1970 re-dedi-
cated the College to educat-
ing Native Americans, the 
Indian symbol at Dartmouth 
seemed anything but harm-
less. To many it was belit-
tling, an insulting image,  an 
“appropriation” of the Native 
American reality by whites. 
In 1983,  the College covered 
up the murals.  They were 
unveiled from time to time for academic instruc-
tion.  When the College planned to demolish 
Thayer Hall, a committee called for the Hood Mu-
seum to house them in storage. Thayer survived, 
renamed the Class of 1953 Commons. The Hovey 
Murals survived as well, although access to them is 
limited to special study classes.
 Yet today, the Hovey murals have found a 
place at Dartmouth, and this is in large part be-
cause of the remarkable efforts by members of the 
Class of 1971, along with curators and professional 
scholars at the Hood Museum. Led  by Greg Fell 
and Mickey Stuart, the ’71s raised $50,000 for the 
Hovey project, including sponsorship of this richly 
illustrated book, and have helped re-position the 
Hovey murals as an academic subject worthy of   

serious attention.  As Mickey Stuart puts it, “I 
thought this was a class project we could run with. 
There are so many teachable points…all these  Dart-
mouth guys from the 1930s, with a Hollywood view 
of the American Indian. And beautifully painted.”
The book is illuminating on so many levels, with 
chapter-length contributions from a half-dozen art 
scholars. First of all, it puts the Hovey murals into 
historical context. It was a reaction to the Orozco 
murals in the basement of Baker Library, completed 
by the Mexican artist Jose Clemente Orozco in 1934, 
called The Epic of Civilization.
 Humphrey was horrified by the Orozco 
murals, as were many Dartmouth alumni at the time. 
Like Orozco, Humphrey was a muralist, but more in 

the Saturday Evening Post 
tradition. He was a success-
ful commercial artist who 
once shared a studio with 
Norman Rockwell.
 Humphrey took his 
inspiration from a well 
known Dartmouth drinking 
song, written by Richard 
Hovey, Class of 1885, about 
Eleazer Wheelock arriving 
in Hanover with a Bible, a 
drum and 500 gallons of 
New England rum. He came 
to “teach the Indian.”  In 
the panel at left,  Wheelock 
meets Big Chief, the Sachem 
of the Wah Hoo Wahs. 

In another panel, the Chief  matriculates, a big green 
“D” across his chest, suggesting the classic Dart-
mouth man and thus triggering controversy about 
the Caucasian “playing Indian.”     
 In the end, though, both the Orozco and the 
Hovey murals have tested the College and its will-
ingness to balance cultural sensitivity with another 
sensibility: freedom of expression, freedom from 
censorship. President Ernest Martin Hopkins never 
wavered in support of the Orozco project.  To this 
member of the class of  ’71, the Hopkins stance is 
the courageous one.  Today’s Dartmouth should be 
equally so, and this book is a giant step towards mak-
ing the Hovey murals what they should be: available, 
scrutinized, and appreciated for what they say about 
both the past and the present at Dartmouth.    -- B.W.


